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Sold by Order of the Owners and Executors 


RENCH and English furniture with fine 

18th century examples. In the French group, 
an important Louis XV acajou and amaranth 
library table, mounted in bronze doré, a rare 
Louis XV acajou marquetry poudreuse, and a 
Louis XVI acajou and harewood marquetry sec- 
retaire @ abattant. Also Louis XV and Louis 
XVI chairs and salon suites in Aubusson tapes- 
try. Harmonizing decorations, including bronze 


doré mantel clocks and tole ornaments. 


Among the English furniture, a pair of Sher- 
aton satinwood demi-lune commodes with paint- 
ed decoration in the manner of Angelica Kauff- 
mann, formerly in the collection of Viscount 
Leverhulme, a rare Chippendale fret-carved 
mahogany urn stand, chairs, tables, bookcases 
and other choice Georgian pieces. A small selec- 
tion of American furniture. 


A’ exceptional Indo-Persian rug with animals 

and personages; other Oriental rugs. Very 
fine Royal Doulton, Worcester, Minton and other 
table china. Derby, Worcester and Spode dec- 
orative porcelain garnitures. Liverpool trans- 
fer-printed pitchers, as well as silver, copper 
and pink lustre pitchers. Also Staffordshire 
figurines. Engraved and cut glass table serv- 
ices, 


Georgian silver with a pair of George III 
chased silver wine coolers. Sterling silver, in- 
cluding soup plates, goblets and Gorham din- 
ner plates. American and European portraits 
and decorative paintings of the 18th and 19th 
centuries and a set of seven painted canvas 
panels for a salon. Mezzotint portraits and 
other prints. Flemish, Felletin and other tapes- 
tries, antique ecclesiastical velvets, and em- 
broideries of the 16th and 17th centuries. 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to con- 
sult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 

the commission is Twelve and a half per cent. 





Owing to additional heavy costs, due to War, all rates of sale 
commission are increased by 2, per cent, as of August 31st, 1940. 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “Christiart, Piccy, London’ 








“ALL THE GREAT ART EVENTS 
OF THE COMING YEAR" 


IN ONE VOLUME 


Many subscribers to The Art News will own this single 


volume with its hundreds of illustrations in black-and- 
white and color. They will keep it as one of the most 
important art reference books in their library. They will 
find it a permanent source of information and pleasure. 
You, too, can have this one volume compendium of all 
the great art events of the year. Just do this: 

Send $2 for an Art News binder. Each week insert your 
copy of The Art News. As the volume grows so will grow 
your valuation of its contents. At the end of the year 
you will own a book which you will find priceless. Try it 
and see for yourself what a fascinating story a year of 
art makes. Send your remittance for $2 today to The 
Art News, 136 East 57th Street, New York. 
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CANADA COLLECTS QUIETLY 


Lhe Montreal Art Association’ s New Wing e& New Purchases 


BY R. SHOOLMAN 


OUSED in a handsome new wing, the Montreal Art Association’s 
H fine collection of Near and Far Eastern objects and of Western 
decorative arts—largely unknown except to specialists until some of them 
were on display at the Iranian exhibit in New York last spring—is now for 
the first time exhibited in a setting which will make them available to the 
general public. Supplementing the old masters and the modern Canadian 
paintings in the older permanent collection of the Association, the group 
of magnificent bronzes, ceramics, stained glass, sculpture, furniture and tex- 
tiles in the new wing’ has been greatly enhanced by choice new material. 
Former gaps have been filled in and other units, wholly new, bear witness 
to the discriminating taste of the collectors who presented them to the 
museum. Most important of all, the collection now offers to the student 
and visitor a comprehensive survey of art throughout the ages. 

Among the oldest of the items are bronze ornaments, tools, weapons and 
ritual objects from the Persian province of Luristan, center of a highly 
developed metal-working industry that flourished from about 2600 B.C. to 
the period of Darius the Achaemenid (521-466 B.C.). They are noteworthy 
not merely because of their historic importance as the forerunners of later, 
true Iranian forms but also because of their inherent beauty and astonish- 
ing craftsmanship. Little is known of the people who inhabited this region 
but what remains of their bronze-casters’ art speaks eloquently of a superb 
sense of design and a lively interest in animal forms, an interest which 
was to be sustained throughout the various periods of Persian art. One of 
these bronzes, an awl about six inches long, terminates in the forequarters 
of a winged goat and has a handle in the form of a walking goat, with head 
affronted. The Luristan craftsmen showed a preference for these horned 





IN THE NEW WING OF THE MONTREAL ART ASSOCIATION 
A CHINESE T’ANG POTTERY: “PHILOSOPHER AND BIRD” 
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IN THE NEW WING OF THE MONTREAL ART ASSOCIATION 
SCYTHO-MONGOLIAN BRONZE BELT BUCKLE, FOUND IN THE 
ORDOS DESERT, AND MARKED BY A LIVELY ANIMAL STYLE 


animal motifs, the horns being symbolic of the moon, widely worshipped 
as a powerful divinity. Like all the animals that adorn the Luristan horse 
bits, pendants and ritual objects, these goats are executed with a careless, 
bold grace and elegance. Unlike the fierce animals of Assyria and Babylon, 
the Luristan creatures have a singularly appealing quality, a certain droll 
playfulness which the craftsman has rendered affectionately. 

Another of these bronzes which excites particular interest is a human fig- 
ure with arms upraised, flanked by two lions. This little bronze in the form 
of a disk is arresting not only because of its disciplined stylization and the 
strength of its design but also because of its symbolic content. Presumably 
the head of a talisman staff, it represents the mythological hero or deity 
who upholds the vault of heaven with his arms—a conception which orig- 
inated during the earliest childhood of man and was later immortalized by 
the Greeks in their Atlas Legend 

Related in spirit to the Luristan motifs, though much more severe in 
the formality of their design and in general more grim in their realism, 
are the Ordos bronzes of Scytho-Mongolian origin which were found in or 
near the Ordos desert on the Chinese border. One of these, a bronze plaque 
of rectangular shape which may have been used as a belt buckle or sword 
ornament, is a spirited example of that art which was to be so widely dif- 
fused during Romanesque and Carolingian times by the “barbarian” in- 
vaders throughout Europe. The bold but intricate pattern of this plaque 
is formed by a writhing dragon, already half-devoured by two bears. Curi- 
ously “modern” in treatment, this stylized ornament might have been de- 
signed as a piece of costume jewelry in our own day. Knowledge of the 
origin and history of these Ordos bronzes is still fragmentary, but authori- 
ties generally agree that they date from about the eighth century B.C. to 
the fifth or sixth century of our era and that they are closely related in 
style and technique to the decorative arts of the Scythian, Siberian, early 
Chinese and Iranian metalworkers. 

In the same gallery is shown an impressive display of Chinese art, in- 
cluding sculpture, ceramics and painting. While examples of the ancient 
Shang and Chou periods are lacking, the Han and especially the T’ang, 
Sung and Ming periods are richly represented. The Chinese, like the an- 
cient Egyptians, observed the custom of placing in the tombs of their 
dead, mortuary vessels and figures of men and animals. A group of such 
tomb figures from the T’ang period, far from being the dismal objects their 
purpose suggests, are among the gayest, most delightful examples of. the 
potter's art. Here are spirited horses bending their proud necks, camels in 
absurdly conceited poses, a whimsical Philosopher and Bird and three 
charmingly coquettish lady musicians. Most of these figures, of white and 
sometimes pink clay, are left unglazed, but the touches of color that cling 
to them, powdery blue and crjmson ‘and old rose, lend a delicate, pastel- 













like appearance. Others, especially the vigorous 
animals and fierce warriors, are covered with the 
brilliant glazes for which the T'ang period is re- 
nowned and some of them reveal the strong in- 
fluence which Persia exerted on Chinese art dur- 
ing the T'ang dynasty; when commerce between 
the Near and Far East was at its height and 
caravans journeyed back and forth along the 
Asiatic trade routes carrying styles with them 





The T'ang dynasty, after half a century of 
political unrest, was followed by another great 
ruling house, that of the Sung emperors (906- 
1280 A.D.) during whose rule was reached one of 
the highest peaks of artistic achievements in 
China. In painting, it saw the development of a 
lyric landscape art of unparalleled beauty, while 
its pottery with lustrous glazes and deep, rich 
monochromes is ofte of the glories of ceramic art 
illustrated in Montreal's collection. To the Sung 
period belong the pure white 7ing vases, the deli- 
cate Celadon pieces, gray-green like flecks of sea- 
foam, and the handsome Tzu Cou pieces with 
their breadth of design and their pattern of 
dragons or flowers incised beneath the creamy 
glaze. 

Picturesque and sumptuous Ming and Ch’ing 
porcelains are also included. The decoration of 
the Ming vases emphasizes the human form, 
rather than floral or animal patterns. They are 
less subtle than the Sung ceramics, more lavish, 
and in a sense the counterpart of the Greek vases 
of the classical period, portraying scenes from 
court life and religious festivals. The Ch’ing 
porcelains bear the stamp of sophistication which 
marks the ceramics made in the reign of the 
Manchu emperors who ruled over China during 
the latter part of the eighteenth century. While 
the Sung porcelains are more highly prized by 
collectors for their aristocratic simplicity, the 
Ming and Ch’ing pieces have enjoyed a great 
vogue among Western people, because of their 
picturesque and sumptuous appearance. 

Cambodian and Siamese examples illustrate 
the art of two fabulously rich countries which 
were wedged between two powerful empires, India 
on the east and China on the north. Both realms 
submitted to the domination first of China, then 
of India, borrowing heavily from the cultures of 
these older and more advanced neighbors. By 
the ninth century A.D., however, the Khmers, 
the people of Cambodia, had risen to such power 
that they were able to shake off Chinese rule 
and build resplendent cities, among them the fa- 
bled city of Angkor. The temple at Angkor, Ang- 
kor-Wat, is to Cambodia what the Taj Mahal is 


to India and the Parthenon to Greece, a monu- 
ment of supreme architectural beauty. The 
Khmers, like the Siamese, had taken over not 
only the artistic traditions of India, but its 
srahmanic and Buddhist religions as well, and 
the Temple of Angkor-Wat is rich in statuary 
of Indian deities. Among the sculptures in the 


collection is a Cambodian head dating from per- 
haps the twelfth century A.D. Handled with a 





IN THE NEW WING OF THE MONTREAL ART ASSN 


PERSIAN ARI 1000 B.C. TO 1300 ALD. 
(ABOVE, RIGHT) LURISTAN BRONZE 
DISK: (ABOVE LEFT) RAYY POTTERY 
EWER IN THE FORM OF A COCK’S HEAD; 
(BELOW) RAYY JUG, BLUE GLAZED WITH 
APPLIED PIERCED AND GILDED BOSSES 


THE ART NEWS 


still more ascetic than is the Cambodian head 

While the art of India can best be studied 
in some of the colorful textiles assembled in 
the collection and that of Japan in the prints 
and ceramics shown in the same room, the varied 
and interesting art of the Near East, and espe- 
cially Persia, can be fully explored among many 
outstanding examples of glass, pottery, jewelry, 
enamels and textiles. Here are enamelled glass 
beakers, flasks, bottles, vases and mosque lamps 
of iridescent hue, fashioned by the expert glass- 
blowers of Syria and decorated with bands of 
ornamental calligraphy. And here are the prod- 
ucts of the most famous Persian kilns—Rayy, 
Kashan, Sava, Sultanabad 

Since the use of gold was forbidden by the 
prophet Mahomet who preached austerity and 
simplicity, Mohammedan craftsmen, to please 
their luxury-loving clients, found a way to cir- 
cumvent this ruling by treating their glazed pot- 
tery with certain metal salts which, when melted 
in low heat, yielded a peculiarly rich, translucent 
gold lustre. The museum owns a bowl of this 
lustre ware, of the palest gold, with a central de- 
sign showing a long-eared hare, a favorite motif 
of the Persian craftsman. 

lhe period of the Turkish Seldjuk conquerors 
in Persia (1038-1220), renowned for the excel- 
lence of its metal work, also saw great activity 
in all the ceramic centers of the country. Typical 
of this time is the so-called Lakabi ware, simple 
and forthright in design, carved and outlined in 
one or more colors. A Lakabi plate in the col- 
lection has a griffin carved and outlined in two 
shades of blue against a creamy background. 

From the famous pottery center of Rayy 
comes a jug with two bent, tubular spouts and 
two handles shaped in the form of crouching 
lions. This unusual piece is of a delicate turquoise 
blue, with applied bosses which have been 
pierced and washed with gold leaf, another tour 
de force of which the Persian potter was capable. 
\ number of these ceramics from the collection 
of the Montreal Art Association were shown at 
the Persian Exhibition in New York this spring, 





profound respect for the stubborn material 
from which it is hewn, this head conveys, never- 
theless, a feeling of serenity and grandeur found 
only in the very noblest of Western sculpture. 
Made two centuries later, a Siamese head of 
Buddha portrays yet another conception of that 
great Indian mystic whose teachings impressed 
Asia as profoundly as Christianity did Europe. 
It is more attenuated, more refined, gentler, yet 


where they were much admired. One of these, 
an amusing ewer in the form of a cock’s head, 
has an overglaze decoration of birds and water 
plants and a gay cock’s head with an orna- 
mental spout. 

In another part of the new wing is housed 
the splendid collection of Roman and Oriental 
glass, given to the museum by Mr. Harry A. 

(Continued on page 15) 
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New Exhibitions of the Week 





THEN AND NOW: AMERICAN 
PAINTERS TELESCOPED 


MERICANS THEN AND NOW,” the title 
A of the current show at the 460 Park Ave- 
nue Gallery, gives a hint of the amusing idea 
upon which the gallery has arranged its first 
exhibition of the season. Selecting ten American 
artists, they are showing early and more recent 
canvases by each. John Sloan’s Woman's Work, 
painted in 1911, seems the work of a different 
artist from the one who painted Juanita in 1930 
The humor and idiomatic perception of the 
earlier one make it emotionally stronger in ap- 
peal than the later, which is undoubtedly more 
mature in execution. Leon Kroll’s My Garden, 
1920, is static beside the /nterior with Nude of 
1938. 

Marsden Hartley painted his Landscape im 
Maine in 1909. Nearly thirty years later is 
Church at Head Tide, stark in form, but tre- 
mendously more compelling in its dramatic 
strength. Waldo Peirce, with a shorter artistic 
life to his credit, exhibits the same vigorous 
brushstroke in his Still-Life with Sculpture of 
1930 as he does nine years later in The Dogfish. 
But a more mature grasp of his material is 
clear. Guy Péne du Bois found his own individ- 
ual expression early. At Martin’s might have 
been painted the same year as Promenade, 
twenty-two years later. There is more robust 
color in Promenade, but the essential quality of 
the work is not different. John Steuart Curry 
Edwin Dickinson and several others also provide 
backward glances as well as present views, all 
entertaining to follow. It is, of course, unfair to 
judge any artist by only two of his works, but 
it cannot be denied that this exhibition pos- 
sesses a few highlights and that the presentation 
is stimulating ok 


THE MONUMENTAL “TRIO” 
OF WALT KUHN 


PFOLTALLY unexpected bonus at the very 
A start of the new season, the one-picture 
showing of Walt Kuhn’s monumental /rio at 
the Marie Harriman Gallery offered not alone 
the first opportunity to see that important land- 
mark in American painting since its premiére 
at the Whitney last spring, but also a_ well- 
deserved concentration on the picture that was 
not possible on Eighth Street. It would be hard 
to find another American picture of the last dec- 
ade of like stature or of equal provocativeness 
Kuhn's best painting has always seemed to me 
to be the best possible test of the strength of a 
spectators convictions, for there is nothing 
“harder to take” for the man definitely on the 
opposite side. It has a quality of directness and 
yet of impersonal narration without embellish- 
ment that will shock the same people whom 
Velasquez shocks for the same reasons—and it 
will also leave unconcerned, as does the Spaniard 
those who can never be shocked or exalted 
Trio, being the large-scale manifesto and, to 
me, the grandest statement of the artist, must 
necessarily bring to a climax these triple points 
of view. | can only champion the positive. The 
power and movement of this magnificent corre- 
lation of human forms, completely conceived in 
terms of the painter’s language, become one of 
the simplest and most direct statements | have 
seen in modern painting. Of course there is no 
compromise with reality—nor, for that matter, 
with abstraction or Surrealism or any of the 
more sophisticated compromises of modern 
painting—but there is also no slavery to reality 


These three acrobats, inseparably as they belong 
to their profession, are nevertheless no more 
bound to it than are to theirs the generic discus- 
throwers or court-dwarfs of the historic imag- 
ery of art. They are, finally, men, as alive, maybe 
overwhelmingly alive, as the great, sustained 
sweep of red and green and white surface—every 
inch of it glowing with the most painterly of 
textures—out of which they are conceived. If 
the whole is stated so dramatically and convinc- 
ingly, it is the sum of its parts—and | venture 
that there are few contemporary canvases of 
which one can emphasize and successfully re- 
produce a detail as is done herewith. However 
pithy the new argument that it will stir up again, 
Trio surely proves that pictures of heroic scale, 
fit at least for serious discussion as to whether 
we have a new masterpiece, can still be 
painted. AM. F 


MARGULES’ WATERCOLORS 
OF THE BANKS 


APE HATTERAS has furnished De Hirsh 
Margules with new material for his crisp 
watercolors shown at Ferargil, and in the time 


EXHIBITED AT THE MARIE 
BRILLIANT TECHNIQUE: DETAIL OF THE WHITE CLOWN FROM WALT KUHN’S “TRIO” 
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which has elapsed since his last exhibition one 
feels that he has broadened his horizon, both 
geographically and in the increased freedom with 
which he handles paint. The same excitement as 
before is present in Boat Harbor at Hatteras, 
with the tendency to make his design abstract, 
but the vivid shapes of the white boats in this 
painting are less rigid than those which he used 
to paint in Gloucester and there is less sense of 
effort in its organization, Lave Oaks at Hatteras 
Village, more delicate in color, is one of the 
most successful watercolors in the show. There 
is a very appealing quality in Margules’ work, 
and it is a pleasure to see it develop. sk 


FROM THE:WEST: PAINTINGS 
BY THE MAGAFANS 


AINTAINING their practise of introduc- 
M ing the work of young artists who have 
not previously had a showing in’ New York, 
Contemporary Arts is presenting the paintings 
of Jenne and Ethel Magafan, twin sisters from 
Colorado who have executed murals for schools 
and postoffices in the West.’ They have’ studied 
with Frank Mechau, Mangravite and Boardman 





HARRIMAN GALLERY 
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EXHIBITED AT THE A.C.A. GALLERY 
A. DOBKIN: “A MAN WITH A TRUMPET 





EXHIBITED AT THE MONTROSS GALLERY 
EUGENIA ZUNDEL: “CONCERT” 





EXHIBITED AT THE KNOEDLER GALLERIES 
FRANCOIS BARRAUD: “LES BROCHETS” 





EXHIBITED AT THE PERLS GALLERY 


DARREL AUSTIN: “THE LION” 


Robinson, and there are traces of these influ- 
ences in the current exhibition. Their work has 
individuality, however, and although they ap- 
proach it from a somewhat similar point of 
view, the fact that one paints in oil and the 
other in tempora makes a difference between 
them in their handling of a medium 
Particularly strong in its sense of the wide open 
spaces are Ethel Magafan’s paintings The Road 
to Rosemount and Mt. Sopris. These also re- 
mind one of Mechau’s neat and spacious can- 
vases of similar subjects. More personal in treat- 
ment and point of view is Jenne Magafan’s 
Negro Cotton Picker, in which she describes a 
plump female of flowing, ample line. Color 
that is soft rather than brilliant is used by both. 
young artists and one would like to see the 
murals they have done, for both show the ability 
to suppress detail in favor of essentials, and 
suggest a flair for the larger rhythms of paint- 
ings on whole walls, rather than the more inti- 
mate style of easel paintings ih 


LAURA AND LAWRENCE 
WHITE: A DOUBLE SHOW 


N INTERESTING duo exhibition of the 
A work of Laura Chanler and her husband, 
Lawrence Grant White is at the Passedoit Gal- 
lery. They both work in watercolor and oil 
although Lawrence White has turned to oil 
only in 1940. He is the son of Stanford White 
and an architect like his father, while his wife 
a niece of Robert Chanler, who has painted ad- 
mirable decorative murals, studied under Noél 
in Paris. 

The extent of divergence between the styles 
of the Whites is shown in their oil versions of 
the same composition called Bric-a-brac. Law- 
rence White paints his composition on a minute 
scale and the colors are flatter than in his wife’s 
canvas. Laura White sees less the details but 
more the volumes and the contours. Her Bric-a- 
brac glows with more intense colors and more 
painterly strength. He has the architect’s ap- 
proach, inclined perhaps to over-emphasize de- 
tail of structure, but where the paint content is 
less and the draftsmanship greater. It is fortu- 
nate that 1940 saw him turn to oils, for this 
richer medium makes his work appear less tight 
and in it he finds a color range in which here- 
tofore he did not appear to be interested. 

Meanwhile Laura White has the bold painter- 
like approach. She composes and draws well, 
knows when to compartmentalize with a black 
contour line, as in Flowers Blue and White 
and Bread and Wine and when to erase it, as in 
The Guitar, her best piece, which, like most of 
her other compositions, is monumentally wrought 
and rhythmic. Tbe Guitar is full of sophisti- 
cated tender color and contrasts—the pink clock, 
the lemon guitar, the tiny black notes of the 
clock-face. Laura White sees simple things bold- 
ly, composes with sophistication, yet such under- 
tones strengthen and do not weaken her art. 
When she uses a rucksack, a Baedeker, a plate, 
a napkin, a bottle of vin ordinaire, a map, a 
crust of bread, and a Swiss or Austrian railway 
poster to form a composition called Nostalgia, 
she can really give you not a mere arrangement 
but a longing to be on the road again. J. W. L. 


DOBKIN’S LYRICAL GENRE 
PAINTINGS 


FIRST one-man show at the A. C. A. by 

Alexander Dobkin presents a young paint- 
er, born in Italy, who came to this country at an 
early age and received his education here. His 
interpretations of the world about him are done 
in soft color of rather limited range, his brush 
strokes are broad without being bold, but his 
interest lies in describing such subjects as a news- 
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boy, a preacher or a trumpet player in highly 
dramatic terms. It is a curious combination of 
excitement with a sensitive, almost lyrical mode 
of expression 

London Bombed Again, the newsboy figure, is 
elongated in form and lighted so that the boy’s 
body, bending forward, is actually heightened 
in its effect of giving an alarm. Billiard Player 
stretches out over the green baize in a flowing 
line and Day's End, the figure of a man asleep 
with his head on a table, seems almost poured 
out and running over with fatigue. One could 
recommend it as an antidote for insomnia, so 
strongly does the artist project his feeling 
Leonard Reading, even here in a quiet figure, 
shows the artist’s tendency to tell his story in 
terms of a rhythmic moving line. He sees all 
sorts of things that excite his imagination—the 
family at breakfast, the circus, people having a 
soda, refugees; they are all grist to his mill, and 
he paints them with undercurrents of his own 
emotional reactions which communicate them- 
selves to the spectator in a manner which is both 
poetic and vivid 2%. 


METICULOUS YET POETIC 
REALISM OF BARRAUD 


RANCOIS BARRAUD, by whom Knoed- 

ler’s are showing twenty oils, was a gifted 
young French Swiss who died in 1934, after a 
lifetime of thirty-five years of poverty, illness 
and frustration in the following of his art. A 
munitions-factory worker in the first World War, 
he afterward became a house-painter in Rheims, 
all the time painting in his free hours, and final- 
ly exhibiting there; then, with a modicum of 
success, in Paris, Zurich and Geneva. From the 
first a meticulous observer of line and surface, 
his choice the infinite exactitude of texture and 
spatial detail, this was a growing passion in his 
career, attaining its ultimate resolution when he 
managed to get to Paris, in a study of the tech- 
nique of the old masters, especially the Northern 
primitives whom he finally emulated even to 
making his own colors. 

The results, brilliantly realistic visions of the 
world close about him in color and form, are 
now visible for the first time in America. Such 
tours de force of still-life as Pommes au tron 
and Les Brochets will come as revelations to 
Americans who have grown accustomed to the 
postery realism of one Italo-American virtuoso 
in this manner, for Barraud shows that his fruit 
can be touchable and eatable and yet possessed 
of a poetry and content beyond the mere trick 
of surface. The landscapes are less successful, 
and the best of all is the Portrait de l’artist 
which, in fact, is the key to the whole group 
and the personality of the author. Its touching 
resignation, its beautiful linearism in miniature 
scale, really reach a lonely height, making an 
experience that will reward both lay spectator 
and the student of this now so popular style of 
painting. A. M. F. 


EUGENIA ‘ZUNDEL’S CASUAL 
SATIRE 


Pape annie: interest in the immediate scenes 
around her and an often satirical slant in 
describing them marks the paintings by Eugenia 
Zundel at the Montross Gallery. She has the 
ability to catch a casual, unstudied effect with 
the same ease as Raphael Soyer, whose pupil 
she has been, but a strong influence from 
Toulouse-Lautrec manifests itself even more 
clearly. Mothers, Sons, Concert, for instance, 
is excellent caricature in which one feels the 
artist’s familiarity with her material. That she 
is a musician herself, and also the wife of one 
does not seem surprising. 
(Continued on page 16) 
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EXHIBITED AT THE BIGNOU GALLERY 
“LA BAIGNADE”: SEURAT’S STUDY OF DIFFUSED LIGHT FOR THE LONDON PAINTING 


Post-Impresstonist Sample 


Emphasizing the Art of a Vital Half-century 


BY DORIS BRIAN 


HE season’s opener at the Bignou Gallery is a handsome group of 
Post-Impressionist paintings, many of which are new to the New 
York public. As they often do in such exhibits, the splendid pictures not 
merely offer to the spectator a pleasant hour of contemplation but they 
seem to arrange themselves, by accident or subtle design, in such a way 
as to present some new point about the development of the artists repre- 
sented or to review vividly some well established one. In the present in- 
stance we are given a stream-lined view of Cézanne in six paintings which 
cover his career from its beginnings in 1857 almost to its end; seven 
studies by Seurat put a microscope on the productive years 1883-86 ‘and 
present in detail the birth of Pointillisme; a trio of Van Goghs reveal 
aspects of the Arles period and single works by Lautrec and Gauguin 

speak boldly for their creators 
Painted in roses and whites, a picture of a couple of meretriciously 
sweet children who seem to come via the provinces out of Greuze appears, 
though it is not without its charm, to be oddly out of place in this show- 
ing. On the contrary, however, it is a most interesting inclusion: an 
almost incredible Cézanne of 1857, painted long before he received the 
parental blessing and the accompanying allowance which made possible 
his study of art. Perhaps a copy of a late eighteenth century work, this 
pastiche which tickles the senses by its incongruity has, in its over- 
: rounded forms and mature little faces but slight connection, save in its 
obvious sincerity, with the artist’s later oeuvre. However, it definitely 
represents his beginnings and Venturi in his catalogue of Cézanne repro- 
duces the present Les deux enfants together with stylistically similar 
pictures from this very early period. In line with the more familiar aspects 
of Cézanne’s development is a little grey and blue-green Le mur blanc, 
1871-72, redolent of Courbet influence. Another facet appears in one of 
the remarkable small sketches of male bathers a decade later which re- 
veals the realization of Cézanne’s figure style. Most important and widely 
published of the group, however, is the vital Portrait d’'Henri Gasquet, 
1896-97 (reproduced on the cover of this issue). The calm statement, 
worked over but fresh in its impression, reveals a handsome subject, 
seated at ease, who seems comfortably willing to be thus recorded for 
eternity. A pair of always welcome late watercolors wind up the Cézanne 
recital with abstracted notes of Les grands arbres and Montagne Ste. 

Victoire. 

Very different from Cézanne’s pensive little children is Van Gogh's 
Le bébé Roulin who, with vivid blue eyes popping out of his head, seems 
almost to burst at the seams. The nervous red and yellow lines which 
depict him disturb not at all his youthful vigor. One of several such 
studies, this portrait of the scion of a now immortal postman was painted 
in November, 1888, at which time Van Gogh wrote, “I want to paint 
figures, figures, and again figures. It gets the better of me, this series of 
bipeds, from the baby to Socrates,” and again, “at present | am in a filthy 
mess of studies, studies and once again studies, and this will last still 


a while—such a mess in fact it utterly upsets 
me, and yet it will provide me with some mate- 
rial when | am forty.” A few months later came 
the Zimnias in the present exhibition. Patterned 
against a blue-black ground, the brilliant flowers 
are sculptured in a bas-relief impasto and the 
blossoms which decorate the jug in which they 
stand are accorded a like treatment. In March, 
1890, was painted the landscape, Arles: les 
nuages movementés, wherein a sky, busy with 
hysterical purple clouds, covers a field made stac- 
cato with yellow dandelions. 

The earliest Seurat, Paysan assis dans un pré, 
is built of yellows and blues which, while broken 
in color, are applied in long, crossed strokes 
which construct the utterly simple form of a 
bulky figure silhouetted against the sun-lit 
grass. In small Impressionistic sketches of the 
following years we find hasty square brush 
strokes vying with short, broken, horizontal ones 
until the true Pointillisme of a signed Grande 
Jatte study of 1886 emerges to show how a 
painted mosaic can form an architectural and 
Static composition. One of these, a study for 
La baignade in the Tate Gallery, streams with 
diffused white light heightened by a rainbow. 

In bold purples and reds, the Toulouse-Lau- 
trec is a sketch for the famous large poster ad- 
vertising Aristide Bruant aux Ambassadeurs, 
1893-04. Brisk and facile, the characterization has 
a marvelous sweep, and if it is perhaps too clut- 
tered to be one of his finest compositions, it is 
an impressive souvenir and an excellent char- 
acterization. 

Finally, a Tahitian landscape of 1892, Gau- 
guin’s large Te Pot Poi, concludes this glimpse at 
half a century of one of the most richly produc- 
tive periods of painting in France. 


FOULOUSE-LAU TREC: “ARISTIDE BRUANT AUX AMBASSADEURS” 
EXHIBITED AT THE BIGNOU GALLERY 
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Slsf STREET BECOMES DOWNTOWN 





A Lower Manhattan Institution Moves 38 Blocks North 


HE Downtown Gallery, which for fifteen 
qi has occupied quarters in an early 
nineteenth century house in the Washington 
Square district of older New York, is now in- 
stalled in a solid structure in Stanford White's 
style built immediately after the turn of the 
century in a section near to what is now the 
ecnter of gravity for the art galleries. This gal- 
lery, never a conventional institution, has, under 
the direction of Edith Halpert, anticipated many 
trends in modern art including the turning back 
of interest a decade ago to the early native be- 


BY JEANNETTE LOWE 


faced walls which the major works of art de- 
serve. Movable walls, so that daylight is obtain- 
able when the artificial lighting is not desired; 
a more intimate room for the paintings by 
younger artists; soft blue walls under the kinder 
illumination needed for the velvet and embroi 
dered pictures and the weather-vanes with which 
moth and rust have had their day—these are 
only a few of the factors which this highly suc- 
cessful remodeling has taken into consideration 
lhe weather-vanes particularly are installed with 
imagination, in a specially lighted frieze in the 


of humor afforded by the wreck of a Model 1 
disintegrating unobtrusively in a corner. Juhan 
Levi's lovely, childish little head called Young 


Ballerina marks a departure in subject matter 


for him; Katherine Smith’s wonderful crackly 
green paper, which by now practically bears her 


trademark, surrounds the tactile juiciness of 
Fresh Figs; Sheeler’s color is more pastel and 
his eye no less exact than usual in Fugue, 1040, 
and Niles Spencer in Waterfront Mill opposes 
solid geometrical forms against the delicacy of 
steel framework in one of his carefully worked 





EXHIBITED AT THE DOWNTOWN GALLERY 
AMERICAN: ANONYMOUS “GIRL WITH DOLL,” ABOUT 1845 (LEFT); CARTOONIST’S CARVING: STEIG’S “ELDERLY MAN” (RIGHT) 


ginnings of folk art in this country. One hopes 
that in the upper ether of the East Fifties it will 
retain its own native flavor. Indeed, the glimpse 
of the cigar store Indian upon a balcony as one 
approaches the sedate facade confirms one’s con- 
viction that the Gallery is at least not over- 
awed in its new surroundings. 

Inside, Hammond Kroll, who has remodeled two 
floors so that the modern paintings, the Ameri- 
can Folk Art Gallery and the ceramics and small 
sculptures may each be seen in appropriate back- 
grounds, has overcome the problems of pillars, 
pilasters, embossed walls, brocades, sterling sil- 
ver light fixtures and gold sprayed ceilings, and 
has given the gallery the unobtrusive slick-sur- 





Folk Art Gallery, placed where they belong 
considerably above eye level 

In surroundings so alive to the problems of 
presenting works of art, it is not surprising to 
find in the collections themselves some of the 
important aspects of what modern artists are 
concerned with. The six senior painters of the 
Gallery each show two works. Karfiol’s Awak- 
ening, poetic and full of mellow warmth, greets 
the eye both with the simplicity and boldness 
of its design. Kuniyoshi presents Milk Train 
(illustrated on the frontispiece of this issue), in- 
fusing a comparatively barren landscape with 
the rich and variegated color that brings a stretch 
of brown field to life and gives it the wry touch 
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EXHIBITED AT THE DOWNTOWN GALLERY 


out semi-abstractions in sober, dark-toned color 

Turning to the younger group of painters 
through which Mrs. Halpert constantly puts new 
life into her group, one is arrested by the cool 
and shapely forms of Lewandowski’s ships in 
Docked for the Winter (illustrated on the front- 
ispiece of this issue). Rainey Bennett in Walka- 
thon Interlude exercises great restraint in his 
handling of all the figures of what, to most 
artists, is a garish scene, full of movement 
Bennett treats them as small motives in a larger 
design, and makes no attempt at caricature 
achieving an effect of orchestrated strength. Both 
Guglielmi and Siporin examine some of the 
(Continued on page 17) 
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ART 


BOSTON: AMERICAN 
PRINTS SHOWN 


MERICAN prints of three 
A centuries are shown in a 
loan exhibition at the Museum of 
Fine Arts which contains many 
rarities and is the most extensive 
showing of its type assembled by 
the Print Department in_ forty 
vears. Five galleries contain ex- 
amples from colonial times to the 
end of the Civil War while in the 
special galleries on the main floor 
are exhibited some of the out- 
standing works in graphic media 
produced during the past seventy- 
five years 

lhe early Americans were, ot 
course, greatly influenced by the 
British whose proficiency was 
most highly developed in the use 
ff the mezzotint. By the English 
Peter Pelham who came to this FILIPPO 
country in 1727 are three impres- 
sions of a famous engraved portrait of Cotton 
Mather. Connected with Pelham, too, is an 
item, possibly unique, which may be the first 
mezzotint produced in this country by a native 
American. It is the Nanny, herein reproduced 
by the painter John Greenwood who may have 
learned the technique from Pelham who en- 
graved Greenwood’s portrait of Thomas Prince. 

Among the prints illustrative of the period 
from the Revolution to the end of the war of 
i812 are found notable historical portraits by 
such artists as Charles W. Peale, Edward Sav- 
age, John Norman, and others, while a small 
documented sketch by Gilbert Stuart from 
Houdon’s bust of Washington is 
here exhibited for the first time 
Naval prints representing the ex- 
ploits of the Wasp, the Frolic, the 
Constitution and the Guerriére are 
plentiful and fascinating. 

From an earlier period is an en- 
graving by Thomas Johnson which 
is half map and half illustration 
while another item is Dearborn’s 
map of Boston 

America between 1815 and 1865 
saw great activity in the graphic 
arts intensified through the popular- 
ization of lithography. Much of it 
is inferior in quality but fine drafts- 
men produced work for such estab- 
lishments as Pendleton, Bufford, 
Kellogg and Currier and Ives. Origi- 
nal etching was almost non-existent 
before the 1870s when the reflection 
of its renaissance in England _ in- 
spired an effort to bring it before 
a wider public in this country. Work 
by Inness is shown together with 
prints by Whistler, Duveneck, 
lwachtman, Pennell, Cassatt, Al- 
bert Sterner and many others 

A contemporary group which in- 
cludes both the conservatives and 
the more advanced artists attests to 
the fact the changing world condi- 
tions have been forcefully drama- 
tized by American graphic artists. 
William Walker's cartoon of a Tro- 
jan horse in the form of a dachshund 
depicts the methods implied by 
Deutschland uber Alles two dec- 
ades ago, while more modern graph- 
ic products are by Benton Spruance, 
Grant Wood and many others. 


LENT BY 


THROUGHOUT 





EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 


PASSARINI: ETCHING OF ITALIAN STATE 


NEW YORK: PICTURES AND 
DESIGNS OF CARRIAGES 


HE evolution of the carriage from the time of 
fy invention in the sixteenth century is illus- 
trated at the Metropolitan Museum by a group 
of pictures of carriages and carriage designs 
from its collections. From the first hearse-like 
coaches which are believed to have originated 
in Hungary in the fifteenth century and to have 
taken their name from the Hungarian town of 
Kocs or Kotzee, progress was constantly being 
made in the direction of convenience and com- 





MR. HENRY L. SHATTUCK TO THE MUSEUM OF FINE ARTS, BOSTON 
“NANNY” BY JOHN GREENWOOD, CA. 1748: POSSIBLY A UNIQUE 
COPY OF FIRST MEZZOTINT MADE BY A NATIVE AMERICAN 


13 


COACH, 1689 


AMERICA 


fort. In the early periods, however, 
ostentation was always a function 
of such a vehicle, and an etching 
of an Italian state coach by Filip- 
po Passarini shows the elaborate 
decoration of such a carriage— 
this type was usually entirely gild- 
ed—at the end of the seventeenth 
century. As early as the seven- 
teenth century coaches for hire 
became a common institution, and 
with the establishment of the post 
coach system in 1784 something 
approximating modern schedules 
of transportation was developed. 
The more pleasant aspects of such 
a mode of travel are illustrated in 
a lithograph by Horace Vernet 
made in 1818. 

Nineteenth century America pro- 
duced carriages which were fa- 
mous if not for their aesthetic 
qualities for their lightness and 
durability of construction, and 
American hickory wheels and bug- 
gys, surreys and rockaways were 
exported to Europe, South America and the West 
Indies in quantities which established a prece- 
dent for the present industry at Detroit. A de- 
sign for a deep seated buggy and another for a 
stream-lined victoria made by New York firms 
are included in the exhibition. 


NEW YORK: THE NATIONAL 
ANTIQUES EXPOSITION 


HE Thirteenth National Antiques Exposi- 
Ee tion which will be shown at the Hotel Com- 
modore from October 21 to October 25, will 
include many thousands of items 
ranging from tables to buttons ex- 
hibited by approximately 150 deal- 
ers from twenty-six states of the 
Union. 

American, English and French 
furniture includes Queen Anne, 
Chippendale, Hepplewhite, Victorian 
and “Hitchcock” pieces, many of 
which are documented and of his- 
torical interest. Among these are 
the Daniel Webster carved rosewood 
card table, part of the furnishings 
of his home at Marshfield, Mass., 
and a curly maple slant-top desk 
with the original bill of sale, dated 
1773. A Queen Anne curly maple 
highboy comes from the Hudson 
Valley and among the eighteenth 
century pieces are an American 
Chippendale piecrust tip table dated 
1790, an early Connecticut bonnet- 
top maple highboy of 1740 and a 
John Townsend lowboy. Other 
\merican pine and maple pieces vie 
with English George 11 examples, 
and the craftsmen of the Pennsyl- 
vania Dutch region are represented 
by a painted dower chest. 

Clocks, lamps and mirrors will be 
present in wide variety and for wall 
decoration there are a group of 
American primitive paintings as 
well as numerous prints and textiles. 

Some Paul Revere and Old Shef- 
field silver are in a group which in- 
cludes a George III epergne by 
Henry Chawner, London, 1790, while 
the types of glass and china ware 
are broadly inclusive. Dolls, doll’s 
houses, buttons, flasks, jewelry, 
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firearms and snuff boxes are only a few 
of the items listed in this Exposition 
which also includes a variety of objects 
in pewter, iron, brass and copper 
W. MacFarland, who was associated with 
the late George W 


onducting these exhibits, is the director 


Harper since i937 1n 


MILLSCOLLEGE: RECENT 
GIFTS TO COLLECTION 
udded to 


SN EVERAL recent gifts have 
y the Mills ( ollege Art Gallery 


tems 
which enrich its growing collections of 
graphic arts. Among these is a drawing 


representing an ornamental design pos 
sibly intended for one of the Roman pal 


aces which was made by Perino del 


Vaga, a collaborator of Raphael, and 
presented to the Gallery by Mr: Oscar 
Modern 


Knight 


Salzer of Los draw- 


Maillol 
Kisling, Orpen, Ricketts and other con- 
temporaries are the gift of Mr 
Goodyear 


Angeles 


ings by laura Pascin 


Conger 


PHILADELPHIA: LIVING 
LITHOGRAPHY SHOWN 


IVING LITHOGRAPHY?” is the sub- 
4 ject of an exhibition at the Phila- 


delphia Art Alliance under the joint 





RECENTLY ACQUIRED BY THE JOHN HERRON ART INSTITUTE, INDIANAPOLIS 


“THE 


sponsorship of the Alliance and of the Educa- 


tional Department of 


the Lithographer’s Na- 


tional Association which illustrates the develop- 
ment of the technique from the time it was ac- 
cidentally discovered by the German composer 
Alois Senefelder, in 1796 to its present employ- 
ment as an original medium of graphic artists, 
as a method of reproduction of paintings and as 
a widespread industry employed in the field of 
advertising and for the decoration of all types 


of objects from dishes and silverware to 
wrapping paper. 

The principle of the medium is the 
fact that water and grease are mutually 
repellent, a discovery which Senefelder 
made when he one day scribbled a laun- 
dry list on a piece of polished stone 
with a greasy crayon and found that im- 
pressions of what he had written could 
be transferred from the stone to paper. 
The Philadelphia showing includes not 
only manifold examples of the ways in 
which lithographic printing is employed 
but a technical display where modern 
adaptations and developments of Sene- 
felder’s discovery are described progres- 
sively. There is also a small shop in 
which demonstrations take place. 

As a part of the exhibition, a collec- 
tion which traces the growth of commer- 
cial lithography in Philadelphia includes 


the work of Bass Otis, Robert Peale, 
P. S. Duval and others, and examples 
of work by Pennell, Max Rosenthal, 


Duponchel, Bancou and Canova are also 
connected with the story of lithography 
in nineteenth century Philadelphia. Of 
interest to readers of these pages are ex- 
amples of the work of Currier and Ives 
and of Audubon. Such modern artists 
as Adolf Dehn, Julius Block, George 
Biddle, Ernest Fiene, William Gropper, 
Wanda Gag, Yasuo Kuniyoshi and 
Georges Schreiber are among the many 
whose lithographs are shown. These have 
been selected and arranged to exemplify 
the many different manners in which 
lithography can be treated as a medium 
for the fine arts. 

For “attaining recognition in commer- 
cial lithography concurrently with out- 
standing performance as ‘a painter and 


WM. HARNETT’S “THE OLD VIOLIN,” 
. 


IN 


PIANIST,” 


illustrator,” the Art Alliance Medal of 
ment was awarded to N 
special excellence exhibited in the “Living Lith- 
ography” show, Certificates of Merit were pre- 


sented to 


STANLEY 


ADDICKS, BY EAKINS 


\chieve- 
Wyeth. For work of 


izations which include Clayton Whitehill, the 


designer of the exhibition, Wanda Gag, Robert 
Riggs, Stow Wengenroth, Fuchs & Lang, Ketter- 
linus Lithograph Co., the McCandish Lithograph 


Corp. and others 


vious 


THE ART NEWS 


INDIANAPOLIS: EAKINS 
PORTRAIT ACQUIRED 
Thomas Eakins’ penetrating 


NE of 
portraits, The Pianist, has been 


acquired by the John Herron Art Insti- 
tute. Representing Stanley Addicks, the 
Philadelphian who was the husband of 
the Weda Cook whom Eakins painted 
in his famous composition, 7 he Concert 
Singer, the picture which captures the 
preoccupied mood of the sitter is painted 
in restrained reds and greys applied in 
successive coats and glazes 
Undated, it is attributed by 
D. Peat 
tutes Bulletin, to the year 1895 when 
Eakins, still an Philadelphia 
painter, was creating such fine 
as the Pennsylvania Academy's ‘Cello 
Player and the John McLure Hamilton 
in the Stephan C. Clark Collection 
Like Eakins works, it is 
keenly analytical but there is an unusual 
subjectivity in the way in which, within 
the clearly 


Wilbur 


who writes of it in the Insti- 


obscure 


pieces 


most ol 


defined forms, the psychol- 
ogy of the subject is projected. 

In addition to Eakin’s deep interest in 
painting, scientific problems and music 
absorbed him and this example is but 
one of his many portraits of Philadel- 
phia scientists and musicians 


NEW YORK: REOPENING OF 
THE BACHE COLLECTION 


a number of individuals and organ- NTACT save for two paintings which are 

| at present at the Masterpieces of Art ex- 
hibit at the New York World’s Fair, the Bache 
Collection has reopened to visitors. As in pre- 
years, the 


Collection will be open on 


Tuesdays, Wednesdays and Thursdays and Sat- 





LENT BY FUCHS & LANG TO THE PHILADELPHIA ART ALLIANCE 
AN EXAMPLE OF LITHOGRAPHIC REPRODUCTION: 


os 
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COLORS BY THE 


1888, PRINTED 
TUCHFARBER COMPANY 


Admission is 
by card obtained, free of charge, by writ- 
ing to the Curator 


urdays at specified hours. 


BOSTON: NEW BUILDING 
FOR MODERN ART 


OVEMBER 1 will be the date of 
N the formal opening to the public 
of the permanent quarters of the Insti- 
tute of Modern Art at 210 Beacon Street. 
Convenient to both uptown and down- 
town visitors, the Institute's new prem- 
ises will have two full floors of exhibi- 
tion space in addition to a library and 
other facilities. All exhibitions in the new 
building will be open free of charge to 
the public, and the Institute will occa- 
sionally be open in the evening. 


NEW YORK: ART WEEK 
REGISTRATION 


EW YORK artists wishing to par- 
N ticipate in Art Week, November 
25 to December 1, the nation-wide en- 
deavor to promote an interest in con- 
temporary American art which was dis- 
cussed in “The Editor's Review” in THE 
Art News for October 12, must register 
their work before October 25 at one of 
the following locations: Museum of the 
City of New York, Harlem Community 
Art Center, Whitney Museum of Ameri- 
can Art, New York City WPA Project, 
Metropolitan Museum of Art, Cooper 
Union Art Section, Art Student’s League, 
New York Public Library Picture Collec- 
tion, Museum of Modern Art, New York 
City Information Center. Artists from 
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the Bronx can register at the Fordham Branch of the New York Public 
Library, from Queens at the American Art Today Building at the New 
York World's Fair and at the Queensborough Public Library in Jamaica 
For Brooklyn the registration place is the Brooklyn Museum and for 
Staten Islanders it is at the St. George Branch of the New York Public 
Library. Entries of exhibits are to be made between November 1 and 
November 12 at Pier 72 North River and no submissions will be accepted 
at any other location 

In addition to the locations listed above, registration blanks can also be 
secured through various artists’ and craft organizations. The sales-exhibi- 
tions for Art Week will be without cost to the artists and craftsmen exhib- 
iting and form a part of a national program of 1000 sales-exhibits running 


concurrently throughout the country. Sixty such displays will be open in 
the New York area 


ART EDUCATION THROUGHOUT AMERICA 


CHICAGO: To the faculty of School of the Art Institute of Chicago 
five new instructors have been appointed for the coming season. These 
include the New York painter, Peppino Mangravite, the noted industrial 
designer, Alfonso lannelli, Paul Schweikher, a Chicago architect, and 


L. Moran Yost who will also teach architecture. Quill Monroe will teach 
dress design 


NEW YORK: The Morgan Library, in coéperation with the New School 
for Social Research, announces a Tuesday afternoon course on “The Art 
of the Middle Ages” by Professor Meyer Schapiro of Columbia University. 


CLEVELAND: Courses for adults in aesthetics and art appreciation will 
be presented at the Cleveland Museum of Art during the coming season. 
Thomas Munro, Milton S. Fox, Marguerite Munger, Ann V. Horton and 
Henry G. Keller will be the lecturers. In addition there will be two clubs 
in which amateurs can work in sculpture and in the graphic arts 


COMPETITIONS THROUGHOUT AMERICA 


YOUNGSTOWN: At the Butler Art Institute the Sixth Annual New Year 
Show will be exhibited from January 1 through January 26. A selection 
committee comprises Doris Lee, Grant Wood, Hobson Pittman. Entries 
are limited to oil and watercolor paintings and should be submitted before 
December 8. Prizes in the amount of $530 are offered. Information and 
entry blanks may be obtained by communicating with Ruth Baldwin, 607 
Union National Bank Building, Youngstown, Ohio 


NEW YORK: The William Allen White Committee announces a national 
poster competition with awards amounting to $500 which is open to any 
American citizen. Designs must be in the office of the Committee chapter 
in the artist’s local zone no later than November 8. Further information 
can be secured by communicating with the National Woman’s Division 
of The William Allen White Committee, 8 West 40 Street, New York City. 


Canada Collects Quietly 


(Continued from page 8) 


Norton; a number of fine mediaeval stained glass windows of English and 
French origin, some Byzantine ivories and enamels and several fine Gothic 
sculptures. The collection continues with a number of small Italian Renais- 
sance bronzes of distinguished workmanship, Renaissance and eighteenth 
century furniture and tapestries from Italy, Flanders, England and France, 
and English silver and porcelain. Elsewhere is assembled a little known 
but admirable group of French-Canadian furniture and wood-carving 
which in the eighteenth century drew its inspiration from French Renais- 
sance models, but became more indigenous as time went on. Much of the 
furniture, while reminiscent of the provincial furniture of Normandy, Bur- 
gundy and Provence, has a distinct French-Canadian cachet, a certain honest 
simplicity which is found in all the handicrafts of this gifted people. 

Beside the contents of the new wing there is, of course, the older perma- 
nent collection of the Art Association of Montreal which includes paint- 
ings by such masters as Mantegna, Botticelli, Tintoretto, Gainborough, 
Romney, Raeburn, Goya, Rembrandt, de Hooch, Corot, Courbet, Daumier 
and the French Impressionists Manet, Monet, Sisly and Pissarro. Finally 
there are the Canadian artists who have painted every mood and espect 
of Canada, from sleepy Laurentian villages and Gaspé fishermen to market 
scenes and factory workers. While one misses the work of some of the 
younger, vigorous Canadian artists, notably Pegi Nicol, Alexander Berco- 
vitch and Fritz Brandtner, such well-known names as James Wilson Mor- 
rice. Tom Thomson and A. Y. Jackson can be found in the Canadian 
section. 

lhe success of the Montreal Art Association in building up this splendid 
collection of art works is due to a great extent to the efforts of their ener- 
getic president, Dr. Charles Martin, and to Mr. Cleveland Morgan, a trustee 
of the gallery, Miss Mabel Molson, Mr. David Parker, Mr. Harry Nor- 
ton and other benefactors of the institution 











Souvenir 


OF THE NEW YORK WORLD'S FAIR 


“ART AT THE FAIR” 


76 PAGES + 125 ILLUSTRATIONS 
SIX PLATES IN FULL COLORS 





One of the six colorplates is Master Simpson by A. W. Devis, 
the most popular painting of Fair visitors in 1939 and 1940. 
The painting is lent by Duveen Brothers to the Masterpieces 
of Art Exhibition. There are more colorplates by Stuart, Tie- 
polo, Cezanne, Nichols and Van Gogh in Art at the Fair. 


PLUS THE ART MAP OF THE FAIR 
IN COLORS 


WHICH SHOWS LOCATION OF 
ALL INDOOR AND OUTDOOR EXHIBITS 


A handsome souvenir of all of the important 
events in the various fields of art at the New York 
World’s Fair 1940. Included in this volume are 
articles on the exhibitions at the Masterpieces of 
Art, WPA Contemporary American Art, the Gal- 
lery of Science and Art of the International Busi- 
ness Machines Corporation, Murals, Art at the 
Foreign Pavilions, “America at Home,” The 
Thorne Miniature Rooms, and other exhibits, il- 
lustrated in monochrome and full colors. 


PER COPY 5()¢ POSTPAID 


THE ART NEWS, 136 E. 57 ST.,. NEW YORK 


BIGNOU GALLERY 


32 EAST 57 STREET, NEW YORK 


THE POST-IMPRESSIONISTS 
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THE ART NEWS 


New Exhibitions of the Week 
(Continued from page 1o 


Park benches, the subway, bars and street corners as well as the concert 
hall have furnished her with material and she chooses mostly women for 
her fluent drawings of their habituées. Her color is in general rather less 
developed than her draftsmanship, but the wit and vivacity of We Have 
Done Our Duty, Now We Rest carries over to the spectator without the 
need of color. The smug housewives who decorate a bench are delightfully 
understood a 


MYSTICAL FANTASY AND ABLE DISTORTION 
IN DARREL AUSTIN’S PAINTING 


CURIOUSLY personal style has been evolved by Darrel Austin, a 
A young Western artist Whose paintings are now to be seen at the Perls 
Galleries. Of pioneer stock, he has plenty of adventure and imagination in 
his background, and was able to study in the East as well as in Oregon 
where he has lived most of his life. Murals for the University there made 
use of religious themes, and the mysticism which is apparent in his work 
here is perhaps its strongest quality. But it is a mysticism which springs 
from an inner vision, not at all from formal superimposed religion 

Forms are arbitrarily distorted in The Sisters and Magician, in the for- 
mer with an effect of fantasy which makes it an eerie and rather terrifying 
dream world. In 7 be Lion (illustrated on page 10) the vitality of the image 
is enhanced by paint quality. One is fascinated by the luminosity and 
fixed gaze of the King of Beasts as he sits in the green universe of the 
artist’s mind. The same rich and brilliant green, which recalls occasionally 
the gleam of seaweed seen under water occurs again and again in Austin’s 
work, giving it a look of unreality. But in the landscapes it proves to be a 
flexible tool, with scope for great variation in texture, so that the contour 
of the ground and the consistency of the vegetation has a tactile quality 
ot great interest 3 he 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


MANUEL ROMANO, who came to this country from his native 

Rome in 1928, is showing silver-point and graffito drawings at the 
Marie Sterner Galleries in an exhibition whose interest lies not only in its 
artistic quality but also in the technique employed. Aesthetically Romano's 
work is the result of his concentration upon the classical past together 
with the mingling of his spirit in contemporary American city life. The 
complete change which he experienced in coming to this country to live 
served to give his expression a stimulus, and his perception of everyday 
New York scenes in terms of a style which recalls a fifteenth or sixteenth 
century Italian drawing results in an effective combination. 

Tones of pale green and soft reds predominate in the sizing on which 
he etches his line, modeling his figures and highlighting them in a silvery 
white which adds greatly to their dramatic effect. The Baby, a complex 
composition of five figures, is one of the delightful drawings and one in 
which his solid mastery of draftsmanship is clear. Siesta, on a double ground 
of graffito, gains some of its effect from the two tones of green and the 
curious crackle of the wood on which Romano has scratched his drawing 


N EXHIBITION of paintings by a young Ohio artist at the Guy 
A Mayer Gallery adds color, literally and figuratively, to gallery walls 
which usually are hung with etchings and lithographs. Robert Smith shows 
in several canvases his ability to handle soft tones of one color, so that 
subtle harmonies in a narrow range are brought out charmingly. Landscape 
with Figure, for instance, plays on the major theme of yellow-green, and 
the variation of tones gives to the painting a look of tapestry. A still-life 
with fruit in red-brown is another example of his individual color sense 

There are figure paintings in the group, rather stiff in pose but endowed 
with warmth of hue. The Watchers is particularly pleasing in texture, 
which varies from the fleecy quality of a blouse on one of the figures to the 
hard wood finish of a pickled pine wall. One painting which stands out is 
View of Newark, the general drabness of the scene quite forgotten by 
reason of Smith's organization of a motley of forms which are seen under 
a sky painted with great imagination. 


ELINE BAEKELAND’S serene landscapes at the Studio Guild are 
& interspersed with an occasional study of flowers, of which Orchid 
in the Forest is the most interesting example as design. There is a delicacy 
in Old Apple Tree and Snowy Day, the latter making the most of white 
birches in a painting based on pale greys and whites. Loon Brook, Adiron- 
dacks shimmers with the reflections of trees in still water, and Coconut 
Palms gives a hint of how much this artist enjoys the exotic flavor of the 
tropical landscape. Small sculptures in aluminum by Anna Hyatt Hunting- 
ton demonstrate again the sympathy with which she models animals 
Among these one would choose Greyhound and the spirited Zebra and Foal 
as being most characteristic of her style. 
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51st Street Becomes Downtown 


; 

: (Continued from page 12) 
rt : 

qa 
1 ‘ psychological aspects of the situation of the modern world, the former in 
SS \lan of Vengeance, the latter in Refugee. Jack Levine’s Composition was 
é not yet installed when this reviewer braved the fire and sword of carpenter 
1e and floor scraper 
ly Downstairs the Lounge Gallery will be just what it is called, and show 


i. in a more intimate setting which should take the chill off the usual at- 
mosphere of an uptown gallery, the amusing wood sculptures of William 
‘. Steig—with frightening comments upon that period in the Age of Man 
N called Elderly—and the gay and subtle ceramics of Carl Walters. The Ameri- 
can Folk Art Gallery houses the paintings of the weeping willow period, 
the chalkware and wooden sculptures with which our ancestors decorated 








a their what-nots and goodness-knows-what. A full length portrait in wood 
‘ls of Henry Clay which once adorned a Hudson River boat is now installed 
in in a niche in this room, softly lighted to emphasize some of the sturdy 
yn character traits which seem to be in demand today. One wishes the Gallery 
de a most propitious future in its new surroundings—it will undoubtedly con- 
rk tinue its lively progress as it has in the past. The new uptown Downtown 
gs Gallery lives up to expectations 

yr- 

ng COMING AUCTIONS 
ge 
nd 
oa Rothschild Silver 

y 
n’s N OUTSTANDING sale in London offers the collection of old Eng- 
a A lish and foreign silver which is the property of Anthony de Roths- 
yur child and will be sold by Messrs. Christie, Manson & Woods at their gal- 
ity leries on October 23. Important pieces offered originally formed part 
L. of the collection of Baron Lionel de Rothschild, M.P. at whose death they 


passed to the late Leopold de Rothschild from whom they have been in- 

; herited by the present owner. A number of them have been widely pub- 
W lished 

The most important piece is a George II gold teapot made by James 

Ker of Edinburgh around 1735 which is known as The King’s Plate for 

ine Mares. |t was won in April, 1736 at Newmarket by the mare Legacy with 

the whose name it is inscribed. The bullet shaped body is engraved with the 

Royal Arms of George II on one side and on the other is represented a race- 





os horse with jockey at full gallop. Another important George II piece is an * 

oN oval silver tea kettle with stand and lamp made by Paul de Lameire in 1742. 

rhe \ George | silver-gilt monteith bowl is the work of Benjamin Pyne in 

ee 1715, While a silver-gilt helmet shaped ewer of the William and Mary period 

day is dated 1690 and there is also an Elizabethan silver-gilt standing salt and 

Oe, Stenson .. || CT. LOO & CO 
Foreign silver includes a German parcel-gilt rosewater ewer and dish by @ * * 

sich Christoph Lencker ca. 1590 and a set of four Louis XV candelabra at- 

aie tributed to Pierre Hannier. 

ylex 

in Holmes et al. Furniture e? Art Objects 

un 


the : AS YLLECTION of Oriental art and decorations together with a group CHINESE AN I IQ UES 
A 


ing of American, English and Continental furniture, paintings, table china, 
Roman glass and decorative objects, will be on exhibition at the Kende 


Guy Galleries from October 18, prior to public sale on the afternoons of 

valls . October 24 and 25. Represented are items from the collection of Burton 

ows ) Holmes, world-famous traveler and lecturer; from the estate of the late 41 EAST 57th STREET (Fuller Bldg.) NEW YORK 
that Herbert Vos, artist, removed from his atelier at 15 W. 67th St. and sold 

“ape : by order of his widow; and from the property of Bolton D. Melliss of Shanghai 48 Rue de Courcelles, Paris Peiping 
and . Newport, R. I., with additions from other private sources. 

-life : The Hubert Vos portrait of Her Imperial Majesty, the Empress Dowager 

| 
wed . nF Re rae Smee 
ture, 
) the 
it is 
by 730 Fifth Avenue, cor. 57th St. (Circle 6-9465) 
nder . 
: CURRENT EXHIBITION Weekdays 9 to 5:30 
(Mondays to 7 p. m.) 

are Oriental Art—American, English and Continental Furniture 
hia Porcelains—Syrian and Roman Glass—Paintings 
cacy FROM THE FOLLOWING SOURCES: 
vhite BURTON HOLMES world famous traveler and lecturer 
ae BOLTON D. MELLISS of Newport, R. I. 

unt Estate of the late painter HUBERT VOS 
£ the Sold by order of Mrs. Vos 
ting- With additions from other private owners 
Faro Sold by their order 

Foal 





PUBLIC SALE October 24th and 25th, at 2 p. m. 


HOLMES SALE: KENDE GALLERIES Sales conducted by Anthony N. Bade and Edmund J. Clark 





A CHIPPENDALE MAHOGANY DROP-LEAF TABLE OF CA. 1750 
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pA. 
FINAL WEEK 


OF MASTERPIECES OF ART 
AT THE WORLD'S FAIR 


OFFICIAL 
ILLUSTRATED 
CATALOGUE 
of European 
and American 
Paintings 


from 1500 to 1900 





288 PAGES 
(7x9 INCHES) 


187 ILLUSTRATIONS 


TEXT ON 388 
WORKS OF ART 


Price 75c at Exhibition 


Arranged chronologically, ac- 
cording to periods, with a 
short biography of each artist 
and brief historical notes 
about the great masterpieces 
of art. Included is a detailed 
discussion of the Exhibition 
as a whole and of the various 
schools represented as writ- 
ten by Professor Walter Pach, 
internationally known art au- 
thority, author and lecturer. 
The Masterpieces of Art 
Catalogue is valuable for 
study and reference work by 
art lovers, students and teach- 
ers. It is a book of permanent 
value. 


Mailed Postpaid 
in the U.S.A. and Canada 
for $1 per copy 
ADDRESS: 
Art Associates, Inc. 


MASTERPIECES OF ART 
WORLD’S FAIR, NEW YORK 


eel 





of China, Tsi-An, is one of two such portraits done from life at the 
I:mpress’s order in 1995. The other hangs in the Imperial Palace at Peking. 
Chinese porcelains and pottery include a sang de boeuf vase of the seven- 
teenth century, a group of figures of the T'ang period, and twelve terra- 
cotta animal-headed figures of the Wei dynasty 

\ set of four gold-stenciled “Hitchcock” side chairs (American, c. 1820), 
with rush seats, are to be found among the furniture, along with a heavily 
carved rosewood sofa and four matching chairs made by John H. Belter 


(New York c 1500 ) 


Watrous Paintings 


y AIN TINGS by the late Harry W. Watrous, P. N. A., with a small 
group of European and Oriental art objects and paintings by other 
artists from his collection will be offered at public sale at the Parke-Bernet 
Galleries, the afternoon of October 25, following exhibition each weekday 
from October 19. The sale, comprising property from the estate of the late 
llarry W. Watrous, is being held by order of the legatee 
Harry W. Watrous, whose death occurred last spring, was born in San 
Francisco in 1857 and studied in Paris as a pupil of Bonnat, Boulanger and 
others. [le soon achieved recognition for his still-life paintings with their 
characteristic, highly finished small figures and also for his genre canvasses 
and his landscapes, many of which were painted at Lake George. He was 
elected an Academician in 1!95 and became President of the National 
Academy in 1933. A number of still-life paintings by Watrous in the present 
sale portray the statuette subjects for which this artist showed so marked 
a partiality 


Hollingsworth et al. Bibliotheca 


TANDARD sets, first editions of English and American authors and 
S general literature, comprising selections from the libraries of Stewart 
C. Pratt, New York, the late George L. Benner, Curwensville, Pa., the late 
Mrs. Ellis Hollingsworth, Boston and from other sources, will be offered 
at public sale at the Parke-Bernet Galleries, the afternoons of October 22 
and 23, following exhibition every weekday from October 18. A collection 
of Washington portraits, assembled by the late Frederick W. Lehmann, St. 
Louis, Mo., is also included in the sale 


Y . . . 
Sheldon American Furniture 
a bene collection of early American furniture and decorations formed 


by Mr. and Mrs. Robert T. Sheldon, now removed from “Fox Hall,” 
their home at Oakland, N. J., will be dispersed at public sale by order of 
Mrs. Sheldon at the Parke-Bernet Galleries on October 26, following ex- 
hibition from October 19, weekdays only. The collection contains ex- 
amples of American carved mahogany furniture, also furniture of rural 
type, and group of relics of John Cotton Smith, the last Charter Governor 
of Connecticut which includes portrait miniatures. There is also a pair of 
etched wine glasses given by George Washington to Eleanor Parke Custis. 
Che sale further includes lithographs of the American scene, Staffordshire 
and spatterware. A Chippendale carved mahogany. side chair formerly in 
the possession of the Hon. John Cotton Smith, descendant of Cotton 
Mather and Governor of Connecticut from 1812 to 1817, said to be from a 
set of which two other chairs are in the Harvard Museum is of note 
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SHELDON SALE: PARE-BERNET GALLERIES 
CARVED OAK HADLEY CHEST, NEW ENGLAND, XVII CENT. 
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Chinese Antiques 
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in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


N. M. Acquavella 


Galleries 
Old & Modern Paintings 


ha tn 


38 E. 571TH ~St., New York 





FROST & REED”. 


ENQUIRIES FOR PICTURES 
SOLICITED THROUGH ANY 
REPUTABLE FINE ART DEALER 


10, Clare Street, Bristol and 
26c, King Street, London, S.W.|. 


SILBERMAN | 


OLD & MODERN MASTERS 





E.& A. Silberman Galleries, Inc. 
32 EAST 57th STREET, NEW YORK 





Printed by WNU, N. Y. 








A a atl AN Sa 





WATSON 


& Co., Inc. 





| WORKS 
OF ART 





44 East 57th Street 
| New York 




















THE 
Downtown Gallery 
ANNOUNCES THE 


OPENING EXHIBITION 


OF PAINTINGS AND SCULPTURE 


IN ITS NEW BUILDING 


43 EAST 5ist STREET 
NEW YORK 


LILIENFELD 
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JOHN LEVY 
GALLERIES, INC. 


Paintings 
New York 


GROUP 


EXHIBITION THRU NOV. 9? 


MIDTOWN 


A. D. GRUSKIN, Director 
605 MADISON AVE. (Bet. 57 & 58 Sts.) N. Y. 


11 East 57 Street ° 





MODERN FRENCH PRINTS 


ORIGINAL ETCHINGS, LITHOGRAPHS, 

WOOD ENGRAVINGS, COLORED PRINTS 

FROM MANET TO PICASSO 
Throughout October 


THE WHYTE GALLERY 
1707 H St., N.W., Washington, D. C. 





Paintings by a Farm Wife 
ANNA MARY MOSES 


GALERIE ST. ETIENNE 
46 West 57th Street Circle 6-2193 





Ferargil Galleries 
| Frederic Newlin Price 


G3 East 57 St.. New York 





EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
A.C.A., 52 W. 8 ....A. Dobkin: Paintings, Oct. 13-26 
Arden, 460 Park Viodern French Paintings; Sculpture, Oct. 21-Nov. 9 
Argent, 42 W. 57 ..Nat'l Ass'n of Women Painters, Oct. 21-Nov. 2 


Artist-Craftsman, 64 k. 55 
Artists, 113 W. 13 
Associated American, 711 Fifth 
Babcock, 37 E. 57 


Clement Heaton: Glass, Ceramics, to Oct. 31 
Irma Rothstein: Sculpture, to Oct. 28 
Group Show: Paintings, to Nov. 15 
Revington Arthur: Paintings, to Oct. 31 


Barbizon-Plaza, 1o1 W. 58 Vigny: Paintings, to Nov. 4 
Bignou, 32 E. 57 Post-lmpressiontst Paintings, to Nov. 9 
Bland, 45 Ek. 57 Early American Prints, Paintings, to Oct. 26 
Bonestell, 106 E. 57 1. Abramovitz: Paintings, Oct. 21-Nov. 2 
Brooklyn Museum i Silk Screen Prints, to Oct. 26 
Buchholz, 32 E. 57 Paul Klee: Memorial Exhibition, to Oct. 31 
Cartas. 04 Ey 69.666ccx. ... Eugene Boudin: Paintings, to Oct. 26 
Columbia University, 1145 Amsterdam...Carnohan: Paintings, to Nov. 15 
Contemporary Arts, 38 W. 57 J. and E. Magafan: Paintings, to Oct. 26 


Commodore Hotel 
Decorators, 745 kifth 
Downtown, 43 E. 51 


Antiques Exposition, Oct 5 

Group Show; Paintings, to Nov. 2 

Group Show: Paintings, Sculpture, to Nov. 2 
I 


Durand-Ruel, 12 E. 57 Ae .... Albert André: Paintings, to Oct. 3 
460 Park ......Group Show: Paintings, to Oct. 25 
Ferargil, 63 E. 57 De Hirsh Margulies: Paintings, to Oct. 28 
Fifteen, 37 W. 57. Group Show, Paintings; Sculpture, Oct. 21-Nov. 2 
Findlay, 69 E. 57 George Inness: Paintings, to Nov. 2 
French Art, 51 E. 57 Modern French Paintings, to Oct. 31 


Grand Central, 15 Vanderbilt. 
Grand Central, Hotel Gotham 
Hammer, 682 Fifth 


.Annual Founders Show: Paintings, to Nov. 7 
American Portraits, to Oct. 26 
Russian Paintings, to Oct. 2¢ 


Harlow, Keppel, 670 Fifth. Primitive Engravings, to Nov. 9 
Harriman, 61 E. 57 ; Henry \lajor: Paintings, Oct. 21-Nov. 2 
Holland House, 10 Rockefeller Pl Modern Dutch Art, to Nov. 8 
Kennedy, 785 Fifth {merican Prints, to Nov. 1 
Kleemann, 38 k. 57 Lebduska: Paintings, to Oct. 31 


Knoedler, 14 E. 57 
Kraushaar, 730 Fifth 
Julien Levy, 15 k. 57 
Lilienfeld, 21 kL. 57 


Frangois Barraud: Paintings, to Oct. 26 
American Drawings, to Oct. 26 
Vaurice Grosser: Paintings, to Nov. 2 
Littman; Gold; Sculpture, Oct. 21-Nov. 2 
Macbeth, 11 E. 57 Contemporary American Paintings, to Oct. 31 
Matisse, 41 b:. 57 De Chirico: Paintings, Oct. 22-Nov. 23 
Mayer, 41 E. 57 Robert Smith: Paintings, to Oct. 26 
Metropolitan Museum .....Carriage Designs, to Dec 
Midtown, 603 Madison Group Show: Paintings, to Nov. 9 


Milch, 108 W. 57 Allen Ingles Palmer: Paintings, Oct. 21-Nov. 9 
Montross, 785 Fifth Frank Herring: Paintings, Oct. 21-Nov. 2 
Morton, 130 W. 57 Helen Tompkins: Paintings, Oct. 21-Nov. 2 
Museum of Costume Art, 630 Fifth. .Designs from Documents, to Nov. 2 
Museum of Modern Art Portinari: Paintings, to Nov. 17 
Museum of N. Y. C Lace Frills & Furbelows, Oct. 21-Jan. 1 


Museum Silver Shop, 104 E. 57........ Early English Spoons, to Oct. 31 
Neumann, 543 Madison......“Documents of Modern Painting,” to Nov. 30 
Newhouse, 15 E. 57 Winifred Johnson: Paintings, Oct. 21-Nov. 9 
New School, 66 W. 12.... Stanley Hayter: Engravings, to Nov. 1 
N. Y. Historical Memorabilia of Presidential Campaigns, to Nov. 10 
N. Y. Public Library, Fifth at 42 Group Show: Prints, to Dec. 1 
Nierendorf, 18 E. 57 VN Century Art, to Oct. 26 
Non-Objective Paintings, 24 E. 54 American Paintings, to Oct. 31 
Orrefors, 5 E. 57 STP ae ..Glass, Ceramics, to Oct. 31 
Passedoit, 121 .57..Laura Chanler; Lawrence White: Paintings, to Oct. 26 
Perls, 32 E. 58 Darrel Austin; Paintings, to Nov. 2 
Pinacotheca, 777 Lexington Group Show. Paintings, to Nov. 1 
Primitive Arts, 54 Greenwich.... {frican Sculpture, to Nov. 1 
Rehn, 683 Fifth Gladys Rockmore Davis: Paintings, to Oct. 31 
Riverside Museum, Riverside at W. 104. Modern Latin Americans, to Oct. 20 
Ropert-Lee, Ob 6. $7... sc aace Kawase Hasu: Prints, Oct 
Rockefeller Home Center, 635 Fifth. Manry Paintings, Oct. 
Sachs, 817 Madison. “Boxes through the Centuries,” to Oct. 31 
St. Etienne, 46 W. 57...... inna Moses: Paintings, to Oct. 31 
Schaeffer, 61 LE. 57 European Paintings, to Oct. 26 
Schneider-Gabriel, 71 E. 57.. English NVIII Century Paintings, to Oct. 26 
Schoenemann, 605 Madison ......Bear Newman 


21-Nov QO 
22-Nov QO 


Paintings, to Oct. 31 
Sterner, 9 k. 57 .... Edgar Bohblman; Paintings, Oct. 21-Nov. 2 


Studio Guild, 730 Fifth 
Uptown, 249 West End 
Vendome, 50 W. 56 


Celine Baekeland: Paitings, to Oct. 26 
Group Show: Paintings, Oct. 21-Nov. 15 
Carlo Leonetti: Paintings, to Oct. 26 


Wakefield, 64 KE. 55. Vina Metzger: Paintings, to Oct. 29 
Walker, 108 FE. 57 {nniversary Group Show: Paintings, to Nov. 2 
Weyhe, 704 Lexington. Wanda Gag: Paintings, to Oct. 31 
Whitney Museum, to W. 8......... -American Paintings, to Oct. 24 


Willard, 32 E. 57 Paul Klee: Memorial Exhibition, to Oct. 31 
EXHIBITIONS AT THE WORLD'S FAIR: 
American Art Today Building. . Art of the 
America at Home Building..... 
Czechoslovakian Pavilion. . 
French Pavilion........ 
Gallery of Science and Art 
italian Pavilion. ............. ; 
Masterpieces of Art Building... 
Palestine PaviliOn, <i......6.cceceee 
Romanian Pavilion 


TO OCTOBER 27 
United American Artists 
.American Interiors 
i .Contemporary Art 
.French Interiors; Old and Contemporary Art 

.53 Contemporary U. S. Paintings 

tink as cee eee Contemporary Art 
goo Years of European and American Art 
55 ope ieaa cael Contemporary Art 
ahs eee Sculpture, Murals 


NEWHOUSE 
GALLERIES 


INC 


NURSERY PAINTINGS 
by 


Winifred Johnson 


Opening October 2! 


15 EAST 57th STREET 
New York 








Oct. 21 Paintings and Sculpture by 


uos.g . CONTEMPORARY 
FRENCH MASTERS 


Presented by ZBOROWSKI ana 


ARDEN GALLERY 


460 Park Ave., New York 


NIERENDORF 
18 EAST 57 ST., NEW YORK 


FEININGER ¢ HOFER e LEGER 
KLEE « KANDINSKY e PICASSO 
EARLY CHINESE CERAMICS 
PRE-COLUMBIAN ART 








GALLERY 
37 West 57 St. 


FIFTEE 


CONTEMPORARY 
AMERICANS 


PAINTINGS 
OCTOBER 21 


SCULPTURE 
- NOVEMBER 2 


‘Ral ph Hy yman 


MUSEUM SILVER SHOP, INc. 


104 EAST 57 STREET 
NEW YORK 











1995 —PARIS— 1915 


PAINTINGS BY 


ALBERT ABRAMOVITZ 


Oct. 21 to Nov. 2 


BONESTELL GALLERY 


106 EAST 57 ST... NEW YORK 


FRANK STANLEY HERRING 





e Recent Watercolors of the 
Deep South and Portrait Subjects 
OCT. 21-NOV. 2 


MONTROSS GALLERY 


785 FIFTH AVENUE 


NEW YORK 


RRR KEKEKEEK OB merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 


service to collectors, whose inquiries are 
invited. 


MACBETH GALLERY 
th KE. 57th St.. New York 





WATER COLORS BY 


ALLEN INGLES 


PALMER 


Oct. 21 through Nov. % 


MILC GALLERIES 


108 West 57 St., N.Y. 
















Next Week 


OCTOBER 26th 


SPECIAL ISSUE FOR 


A SURVEY OF 
AMERICAN PAINTING 


AT THE CARNEGIE INSTITUTE, PITTSBURGH 


The anxiously awaited event which, because of the war, takes 
the place of the famous Carnegie International this year and top1- 
cally surpasses the latter in interest. Some 367 paintings will present 
the most comprehensive view of American paintings ever presented. 
The retrospective section covers the period from 1680 to date, 
while the contemporary section, including 120 pictures, represents 
the leading living American artists. 


This important occasion will be fully described by one of the 
foremost authorities on old and modern American painting, 
James W. Lane, Lecturer at the Institute of Fine Arts, New York 
University; and richly illustrated in full colors* and black-and- 
- white. 


Be sure to obtain this and other special numbers (to be an- 
nounced soon) as well as the regular issues of THE ART NEWS, 


by promptly sending your renewal of your subscription to 


THE ART NEWS, 136 EAST 57th STREET, NEW YORK 


*COLOR PLATE: Mrs. Seymour Fort by JoHN SINGLETON Cop ey, 
loaned by the Wadsworth Athenaeum, Hartford, Conn. 


